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The Fund for Pratt Proposal

CHALLENGES

- Large pool of non-donors (<90%)

- Fundraising messaging, in disposable collateral, can be
read as an invoice rather than an investment

- Pratt Institute’s influence lacks impact when summarized
as slogans or in short-form
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ACQUISITION STRATEGY: KNOWLEDGE EXCHANGE
- Graduates want/miss their schooling

— Content needs to s\ow down our audience and draw them in.

- Therefore, we approach people’s minds
- Move away from statistics and money-talk when
targeting non-donors
- That language is uninviting and not relatable,
especially to indebted artists/designers
- Show the impact a Pratt education has on the world,
not exclusively on Pratt’s campus
« “Transform Pratt” can be confused with
facility upgrades
- Tone: Artist/Designers talking to Artists/Designers;
not an institutional voice
- Our new messaging will be about disseminating a Pratt
education and critiquing global issues.
- We frame this as: A [or Your] Pratt education doesn’t
end on graduation day—it continues for a lifetime
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RETENTION STRATEGY: DIRECT MESSAGING

— Current donors (>10%) are already responding to our
direct messaging campaigns

- We are proposing that we segment the content—as
direct and indirect messaging—based on audiences.
All audiences will receive the indirect (“knowledge
exchange”) campaign, but the Leadership Society
and current donors will receive supplementary direct
messaging content.

- Branding-wise, the materials will feel cohesive within
the “knowledge exchange” documents
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IMPACT: A NEW FUNDRAISING APPROACH

- Engages new donors’ (<90%) will to inquire

- Playing the long-game by building a platform and voice
for Pratt Institute that our audience is excited to receive;
proud to share with friends, family, and colleagues;
and leading to monetary support.

— This approach and concept to fundraising would be
progressive for higher education institutions, supporting
Pratt’s desire to position itself as forward-thinking.
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POSTCARDS

6 x 9" postcards will be mailed to

our audience periodically. These
postcards will contain essays, interviews,
speculative proposals, manifestos,
instructional art, and other academic
content or research provided by

Pratt alumni, faculty, and students.

Because art and design are generalist
disciplines, subjects would explore feminist
theory, queer theory, literary theory,
social theory, economic theory, etc. in
addition to art and design theory.

We can also explore paper USB mailings
that contain digital assets such as apps,
podcasts, experimental ZIP/folder-based
publications, and any other digital

formats that some artists may be exploring.
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EMAILS

Two unique emails, with substantial
content, will be occasionally sent, being
mindful of spamming. (Quality over
qguantity.) While the postcards feature
individual works or studies, the emails
focus exclusively on a person’s process
or research.

One of the two emails will be student
profiles (and possibly faculty profiles)
presented as a transcript of the
interview. The second email would
highlight the artist/author/designer
from the postcard mailing, also as a
transcript of an interview.

Jashawn Richardson
B.Arch. "18
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Jashawn Richardson
B.Arch. ’18

Student Profile /| September 2017

Prall Institute: Actlil ewtague cus atemolupil la im guam lawl perovid qui te sinis ul
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quatur maximilique doluptat.

Jashawn Richardson: Ut idis nis sequam hil idebis nobit haribus exersperum, volupti
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KNOWLEDGE EXCHANGE WEBSITE

A website would be made to collect

or expand upon the postcard content
(e.g., a postcard would only contain

an abstract or excerpt of an essay, and
recipients would be directed to the
archive that would contain the full essay),
as well as the email transcripts.

The website will contain filters/tagging
system to find content based on
disciplines; medium; whether a student,
faculty, or alumni created it; etc.

Students, faculty, and alumni would

be able to submit content they think

is relevant, therefore making our
audience feel like this site its their

(not Pratt’s) resource. (These submissions
would need to be reviewed—again,
quality over quantity.)

Creative Services would have the ability

to add graphic elements to works featured

on postcard mailings.
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THREE STORIES ON FUTURE SHOCK, RETREAT AND ARCHITECTURE AS SCENOGRAPHY

Neiheiser Argyros
January, 2017
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vollesto eos ium volupti onestrunt officimi, corem aspiendes ullupta tiuntur re re incid quunt pra
sedire de lignature adit laut remporruptas ent maximpo rempell accullorpos quam quam rat.
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Iscias dolorepro mo officto dia corum ipsumquia quiassi tature coresto tatquae nimin plignatis
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UTOPIA IS NOW
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THE FUND FOR PRATT—A LETTER FROM THE EDITORS

Art and design are not exclusively defined protessions or disciplines—practitioners, critics,

and the general public have different definitions and principles when describing art and design.
Although art and design may be produced by individuals, it’s subsistence relies on communal
pursuits. What the Fund for Pratt hopes to do is collect arguments, concepts, and proposals—
that originally stem from Pratt Institute’s curriculum over its many years of existence—and
disseminate them to many different generations of Pratt graduates and geographic regions in
the hopes that those communities will inquire, critique, and start a dialogue with those around
them. From this, we can begin to understand one another through artistic expressions and
design problems, and therefore create a more inclusive and hopeful future.

Every month, we distribute works—essays, speculative proposals, concrete poetry, manifestos,
and much more—created by Pratt’s alumni, faculty, and students to our 60,000+ Pratt network.
A Pratt education does not end on graduation day—it’s for a lifetime. The Fund for Pratt’s FfP
documents and PpF archive are a testament to that belief.

If you are not currently receiving F P installments, or you're not a part of the Pratt community
and would like to receive updates, please submit your email address below.

ERLALL AQAYeEss

Are you associated with Pratt Institute? OFaculty WAlumni OStudent ONo, I am not
Submit

The Fund for Pratt invests in the thinking and works that the F fP showcases. Please consider
donating to help keep Pratt Institute at the forefront of transforming the world and it's many
questions. Donations can be submitted here.

A note about our identity: The Fund for Pratt is under the guise of FfF as a publication or
nlatfnrm FFP hrande all indiwvndnal dnrnmente PaF—rhe weaheite von are cenirrenthr nn—ic the

Pratt
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BRANDING

The Fund for Pratt will also be under the
guise of it’s own custom branding,
conveying itself as a publication promoting
knowledge exchange. This approach
makes all collateral feel substantial and
worth preserving or collecting while

also cementing The Fund for Pratt as

a producer within the Institute.

Individual collateral will be branded as
FfP.00.00 (Fund for Pratt, year/volume,
month/issue). Individual collateral will
also be labeled as a "document of a Pratt
education.”

The overall archive will be branded as
PpF.00.00 (F and P swapped from
FfP of the individual collateral—also an
abbreviation for “Past Present Future”
to represent the content of an archive—
followed by the month and day of the
present date).

-
FFP.17.01
IES ON FUTURE
REAT AND q
JRE AS SCENOGRAPHY o
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THIS DOCUMENT IS A
PRATT EDUCATION =
www.pratt.edu/give
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Neiheiser Argyros
September, 2017

NARROW LINE
Luc Tuymans / Interview by Tobias Hentzer Dausg
October, 2017

UTOPIA IS NOW
Stamatia Dimitrakopoulos
November, 201/
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“A Pratt education doesn’t end on
graduation day—-it continues for a lifetime”

POSTCARDS EMAILS WEBSITE

— always changing - always consistent in layout/content — combines everything in one place
COMPARABLE TO: COMPARABLE TO: COMPARABLE TO:
- feature articles of a magazine — department articles of a magazine - the binding of a magazine/book
- artwork in an exhibition — exhibition catalog about artist - a gallery/exhibition space

r—— - - —-—- - -—--—-=-=-=- = TTr-----—-—-—-—--—-—-—-—-—-—-——-— 1
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THE FUTURE

A —— ——————

“What if you had a fire and no
ones came to put it out...”

The branding for the FfP is built

to be fluid so that it can be expandable
yet cohesive as it grows with future
campaigns. Printed matter can develop
into different and more elaborate
formats; messaging can be more vague
and mysterious to spark inquiry and
confusion; microsites can be developed
as FfP documents; etc.

—
2017 New

A —— 1 _ —

!H ﬁ Wilner

IIHlIlq.“]]H“|||||h||||m|hh|||u||ﬂ‘|n|uh|iu|- ulli

PHNOLT021

Example microsites:

- bigfuture.ru/en/mural

- flatfile.lubalincenter.com
- accessions.org
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PARENTS

Parents will get their own specific content:
real Pratt Institute class assighments
broken down as a brief and detailing the
learning objectives. This helps parents
understand the critical thinking within art
and design education, going beyond the
cliché attributes of color and shapes. By
seeing the progressive thinking and unique
workings that happen in the classroom,
parents would be inspired—regardless of
their child’s discipline—to donate to the
institution as a whole.

These can be distributed as either
postcards with their own unique feel
(funky borders) or as emails. For either
format, a "p” would be added to the
nomenclature on these documents
(FfP.p.00.00).

Runt volorum commolor sitibus quatum sum
harchillat as vitatur. Mus, ipsunt accust.
Milpa del ILLitl con corasol.

Runt wolorum commolor sltlbus quatem sum harchillat as vitatur.

FTP.p. 10,04

FOUMNDATION, WEEK 3: LIGHT,
COLOR, DESIGN

This assignment
deals with
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officienda et andipsae. Tem is dolupta turer im et debis quaspenim volomuptur maod
mixs aocabormor sum nos sim ipsantur? Xero quuntisquia debalat usanditi con penitatatur?

lctem. Bt quissum quacpel ccusam num, necab ipsaccus, quos anda atibus ¢s quas ¢x ex
el sum fuga. Bt aboron ex est etur solupiet. Axime officium, conemeguunt effictem illa
ni @ volorpo rempor aul poresto ofliciundi lecto berum, qui noneturibus, tetur, quia vid
elites de aut ilit ara voluptiumegue voluptate perum, sequasp elignis ventist. Pa voloris
rerro efficatur, odit vl eturia gui is doluptae. ames dolomm int quibus sspero con
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CURRENT DONORS

To play up the idea of “direct messaging,”
current donor documents would

use extra large typography and full bleed
photography. Because these pieces

are nonacademic, and deal with money,
the nomenclature would change to
FfP.Q1 (Fund for Pratt, and the quarter
of the academic year) so that they

are not seen as "documents of a Pratt
education.”

MAKE AN IMPACT ON THE WORLD
THROUGH PRATT SCHOLARS

Ceperum essimagnamas velless eculliguesandin veria

cpiia sidsrispuam e cusam destio Ominikiligasm
que comsed quo est lacoullent esequibus ma dolores
tanguisdus explignis dolennt,

Ipsanit quo blanrtents mo feercia vollame La aut
rehsent ad qui officias sspinat sd quanmsa ecaborem
Tatiata quam volesti beruptatio odia esciis i deris
untio-dobat lis s essinquiac nem quse magnis cos si
ario ef acesto velesti assercim volupiduciet omnist
e, volor reped undsepe vendere hilllorr orectempaone
nusanim uscipsant minum volum ent eos peripds qui
a5l de consendends cone cum que consed a5t ciur
sam quamus molapratios arum harciam iligoodit id
wt volosumnt,

Ficiam dolore magnahicae. Ate cum aliantio
beronis eptanur maxisnus modit volosesto doluptist
mokarem. Udae plitasit odicat, wolorei citectissed
que et iscipientis dolorermarem inctur, alicis dams
plahore non nempedi qoacssed s, erfereh endhilin
exii berisectur?
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Sus dolupia spictatim vitaturibus sum ducium inis ad maximpe sam nobis aditacctae
nis molo in culluptae natio, Evel s et ipit dust ¢f volons mos quunt quatiur, corum
guunt lacepro volestiseria nat,

This aszignment deals with Arcillab ontaqui acesti cullenitiat voluptatur? Ucilit aute
simes a iditemp croratianda ea ad molorentur a consed modis am, tem et dundelit ped
quia sed quatur? Nisit officius ul a volupti doleptiorat libusapidus sam quos dolenis
seracpe lguunt quatiam is imet ommolorate dollam assin pro doloris et of volupta
guam volorpore porrum aut aut rem dolor ime labo, Ut quas aborest landici occuptate
magnisquis cusae [ num liquam aut qui das aut offict omniaer speribera ma deniam
vende nosti ute quo te molope qui gquis arundusdant.

Maximagnis maiores doluptatguam quidignis expeliqui bearciae doluptalem
guaspid guidelenim ut alit, tem vt es dolut rem. Nam fugia niminulpa aut faciae pel
immguibusam sinmus voles reperspitat quo e cullabo recusa dolorepre, quia nihic e
¢t harcita tatquib catiam autempe si con est, ut guis sequis inihil ot
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